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The Ventura British Brass is a unique ensemble with very 
specific instrumentation.  
The band is modeled after the classic British Brass Bands 
which originated in the 19th century. The rich, dark, and 
mellow tone quality stems from the fact that all the 
instruments, except the trombones, are conically bored in 
design (smaller bore at the mouthpiece, gradually 
increasing to the horn’s bell), permitting the brass band to 
produce a most distinct and unique sound. Originating in 
Britain in the 1840’s, they have become very popular 
throughout Europe and the rest of the world. For many 
years these bands were kept alive in the United States 
largely by the Salvation Army’s influence. 
Unlike most popular brass ensembles in the United States, 
our British style brass band has a fixed, standard 
instrumentation using cornets, not trumpets, and tenor 
horns, not French horns. Cornets are pitched the same as 
trumpets, but have the different shaped conical bore, and 
the tubing is wrapped tighter, making it appear smaller 
than a standard trumpet. The different bore gives the 
cornet a darker, mellower, more lyrical sound. Tenor horns 
are like a smaller euphonium or baritone, and sound more 
like a rich, higher-pitched baritone rather than the muffled 
dark and noble sound of the French horn. 
Our music repertoire is unusually flexible, with varied 
concert programs, which can consist of anything from 
original works, orchestral transcriptions and featured 
soloists to novelty pieces, marches, Broadway tunes, pop 
medleys, jazz and hymn tune arrangements.            
www.VenturaBritishBrass.com 
Holiday Concert: The Ventura British Brass is now considering 
potential venues/organizations for a concert of seasonal music in 
early/mid-December.  If your organization has access to an 
acoustically suitable concert hall or church and would be 
interested in co-sponsoring a concert, call   (805) 797-3055, or 
visit www.VenturaBritishBrass.com. 
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America the Beautiful is one of the classic American patriotic songs. The 
lyrics were written by Katharine Lee Bates and the music composed by church 
organist and choirmaster Samuel A. Ward.  Bates originally wrote the words as a 
poem in 1893, inspired by his train trip through the wheat fields of Kansas as well 
as a majestic view of the Great Plains from high atop Pikes Peak.  Ward originally 
wrote the music as a hymn, Materna, in 1882.  Ward's music was ultimately paired 
with the Bates poem and published in 1910 under the title America the Beautiful. 

Fanfare for the Common Man is a 20th-century American classical 
music work by American composer Aaron Copland. The piece was written 
in 1942 for the Cincinnati Symphony Orchestra. It was inspired in part by a 
famous speech made earlier in the same year where Vice President Henry A. 
Wallace proclaimed the dawning of the "Century of the Common Man". The work 
has appeared in many US and British cultural productions, such as in the musical 
scores of movies. 

Sweet Georgia Brown Most widely recognized as the theme song for the 
Harlem Globetrotters, this jazz standard and pop tune was written in 1925 by Ben 
Bernie and Maceo Pinkard (music) and Kenneth Casey (lyrics). Reportedly Bernie 
came up with the concept for the lyrics - although he is not the accredited lyricist - 
after meeting Dr. George Thaddeus Brown in New York City.  Dr. Brown, a 
longtime member of the House of Representatives for the State of Georgia, told 
Bernie about his daughter Georgia Brown and how after the baby girl's birth on 
August 11, 1911 the Georgia General Assembly had issued a declaration that she 
was to be named “Georgia”.   

12th Street Rag is one of the best known and popular rags of the Ragtime 
era in the early years of the 20th century.  Some may recognize the tune as the 
theme for The Joe Franklin Show, or from its periodic use as background music in 
the SpongeBob SquarePants animated TV series.  This tune features our Solo 
Cornet section. 

Summertime is an aria composed by George Gershwin for the 1935 opera 
Porgy and Bess. Gershwin began composing the song in December 1933, 
attempting to create his own spiritual song in the style of the African American 
folk music of the time.  Gershwin had completed setting DuBose Heyward's poem 
to music by February 1934, and spent the next 20 months completing and 
orchestrating the score of the opera.             This arrangement features our 
Randy Jones on cornet. 

Salute to America’s Finest In honor of Independence Day, this is a 
tribute to past and present members of our armed services.  It is a medley 
arrangement by our Musical Director Gary Engels of the official songs of the U.S. 
Army, Navy, Coast Guard, Marines and Air Force. We ask that 
veterans/members/family representatives of those in the armed 
services (living or passed) stand and be honored during the 
playing of their particular service’s song. 

 Ticket To Ride (arr. Alan Fernie)  This song was composed by John Lennon 
and Paul McCartney in 1965 for the soundtrack for the Beatles’ movie Help!  One 
common interpretation of the title was that the "ticket" was from British Railways, and 
"ride" was to the town of Ryde on the Isle of Wight. McCartney confirmed to his 
biographer Barry Miles that this was partly right. Paul did have a cousin who ran a bar 
in Ryde and he and John often visited him there.  Paul later said that, although the 
song was primarily about an imagined breakup with a girlfriend who was leaving on a 
train, they were also conscious of the potential for another double meaning.  A 
journalist who traveled with the Beatles in the early '60s recalled that John coined the 
phrase "Ticket to Ride" for another meaning back then - the girls who worked the 
streets in Hamburg, Germany (where the Beatles spent much time in their formative 
years playing clubs from 1960 to 1962) who had to have a clean bill of health, and the 
authorities would give them a card (ticket) that so certified and allowed them to 
continue to work.  This arrangement for brass band by British arranger Alan Fernie 
evokes a more traditional interpretation of the train ride. In the song’s opening 
moments, you will hear various brass instruments utilized in a unique manner to 
simulate a steam locomotive as it starts up and slowly leaves the train station…… 

Light as Air (Medley combining Bach’s Air on a G String with A Whiter Shade of Pale)     
Air on the G String is August Wilhelm's 19th century arrangement of Johann Sebastian 
Bach's Orchestral Suite No. 3 in D Major. The title comes from violinist Wilhelm’s 
adaptation of the orchestral piece for violin and piano. By transposing the key of the 
piece from its original D major to C major and transposing the melody down an 
octave, Wilhelm was able to play the piece on only one string of his violin, the G 
string.  A Whiter Shade of Pale was the debut song by the British rock band Procol 
Harum, released in May 1967. Classical music experts call their piece an "original 
adaptation" of several of Bach’s themes, e.g., the organ line of Pale being inspired by 
Bach's similar bass line in "Air on the G String" – both of which use similar descending 
stepwise bass notes.  Featuring our Dave Keeler on Flugelhorn. 

When I’m Sixty-Four (arr. Alan Fernie) This Beatles song, written by Paul 
McCartney, was released on their 1967 classic Sgt. Pepper’s Lonely Hearts Club Band 
album (and was also featured in the 1978 movie of the same name). The song is sung 
from the perspective of a young man to his lover, and is about his plans of growing 
old together with her. Although the theme is about growing old, it was actually one of 
the first songs McCartney wrote, when he was 16.  The Beatles used it in the very 
early days as a “backup” song they could play acoustically when the amplifiers broke 
down or the electricity went off.  Producer George Martin speculated that McCartney 
may have thought of including the song when recording began for Sgt. Pepper’s in 
December of 1966 because his father had turned 64 earlier that year.  

The Pink Panther is probably the best-remembered creation of prolific film 
composer Henry Mancini.  It was featured during the animated opening credits of the 
movie of the same name in 1963.  This arrangement is by British arranger John 
Glenesk Mortimer, and features Michael Vaughn on trombone. 

Singin’ In The Rain is from the 1952 movie of the same name starring and directed 
by Gene Kelly.  The song had been featured in several prior films, including Hollywood 
Review of 1929.  In an early draft of the script for the 1952 movie, this song was to 
be sung by the film’s three stars together (Debbie Reynolds, Donald O’Connor and 
Kelly) in an entirely different scene, which would have likely altered the course of 
movie musical history……  In this arrangement for brass band by British 
composer/arranger Alan Fernie, you can almost envision the precise sequence of Gene 
Kelly’s famous choreography as he dances down that rainy street.  At the conclusion 
of this arrangement, you may also recognize a brief Tenor Horn snippet of Drip, Drip, 
Drop Little April Showers from the Disney movie Bambi. 


